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Hekabe - β
(2005-11)

for alto and ensemble
commissioned by the City of Liverpool as part of CONSTRUCTION (resistance & vision part 8)

duration: approximately 4 minutes

to Carl Rosman

Instrumentation (all voices and instruments are amplified)

alto voice (Hekabe)
soprano voice (chorus I)
male alto voice (chorus II)

piccolo/alto flute
bassoon
piccolo trumpet in Bb
trombone
baroque triple harp (see below for tuning)
violin

General notes
The score is transposed. Piccolo sounds an octave higher than notated, alto flute a fourth lower,
piccolo trumpet a minor seventh higher.
The harp is tuned to A=415Hz and sounds a semitone lower.
No vibrato unless indicated.
All transitions including glissandi as smooth as possible.
All trills, tremoli and grace-notes as fast as possible (except where indicated).

Quartertones:

Dynamics: The dynamics given in the score are absolute, ie. after amplification, although of course the full dynamic range
of the instruments themselves should be used.

All winds
] = audible (tongued) cutoff at the end of a sound

Bassoon
 = multiphonic, based on the fingering of the notated pitch and produced by lessening embouchure-pressure.

Harp tuning

] = damp suddenly (indicated string(s) or all strings, depending on position and extent of the bracket)

Violin
(a) psp, msp = poco and molto sul ponticello respectively, the former already being noticeably different in timbre from
nat., the latter being as extreme as possible consistent with the fundamental pitch remaining audible. pst, mst = poco and
molto sul tasto (similarly).



(b) = ascending degrees of bow pressure: flautando; “normal”; exaggerated and distorted (pitch only just
discernible); completely pitchless scraping.

(c) ] = stop bow audibly on string; [ = restart from stopped position

Text and pronunciation
The text is taken from the final part of Euripides’ Trojan Women (lines 1287-1332).

The ancient Greek text and a phonetic transliteration appear in the score, the Greek text divided conventionally into
syllables and the phonetic symbols indicating more precisely the starting point and duration of each sound.
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piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

R

triple harp C

L














  

mf


f

       
         8:7

10:7


mp

 

mf

       
f

                 
8:7 10:7


mp

(senza sord.)

(senza sord.)


mf

      


f
       

         
8:7 10:7

  
mf


f

                 
8:7

10:7


ὀ
ʔo

mp ppp






   
το
to

mf ppp




   

το
to

f





ppp



 
 


















 




 
















8:7 10:7


mp mf f
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piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

R

triple harp C

L

violin














 

fff


ff

              


    

 
fff



ff

              


    

 
fff


ff

              


    

 
fff


ff

              



    

 
το
to

fff



  

ppp


τοῖ.
to

ff

i



           

ppp3:2
3:2 3:2 3:2 3:2 3:2 3:2


  

   

    







   
 








   


  







     

3:2 3:2 3:2 3:2 3:2 3:2 3:2


fff ff

 


Add reverb to violin throughout ad lib.


arco psp sempre

fffppp

 


  


  


  





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














fff


  

   


 
9:7

f mf


      

9:7

p

 
(R23)

 






fff






  



 

10:7

f mf







 

10:7

p

     
 


fff





 

 
 



  
8:7

f mf




 
      

8:7
take harmon mute (stem in) 


1

p

 (23) - holding G#


fff

        
6:7

f mf




  
6:7

take harmon mute (stem in) 


p

 (F valve) - holding G

  
Κρό
kro

ff

 
νι
ni




  
ε,
e




   
πρύ
pry

 
τα
ta




  
νι
ni




  
13:14

Φρύ
pʰry

 
γι
gi




 
ε,
e




  
γε
ge




  
νέ
ne

 
τα
ta




  
13:12

πά
pa

τερ
ter





 
ἀ
a
νἀ
na
ξι
ksi
α
a



 


 

11:12


(secco - damp each note as quickly as possible!)

(l.v. sempre)


fff






  







 


 






















  



15:14





























  

11:12 13:12


f mf

f


(psp)

(ppp)

  



fppp

 


     
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trombone

Hekabe (alto)

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin















   

ppp

 


  
pp

  9:8

    
ppp

  
pp

  


(harmon) (p)

       
remove mute

  


(harmon) (p)

        remove mute

   


τῆς
tɛ s da

Δαρδα
rda

νί
ni o
ου γο

go



  


 


 

na
νᾶς

s





  

ta
τάδ᾽

do
οἶ α

ia



  

 
9:10

pa
πά σχο

skʰo
µεν
men





  
δέ
de do
δορ

rkas?
κας;

p

  





 




11:10 9:8

   
δέ
de

ppp

δορ
do

 




κεν·
rke n

mp

 


9:8 3:2

   
δέ
de

mp
δορ
do

 
κεν·
rke n

ppp   




 




   

    






  





 


  





 

 
 9:10 11:10 7:8

9:8

5:6 7:6
3:2

5:4 3:2

  

ppp


(psp)

(ppp)

       
mp-ppp

      



2



3
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7
16

   4
8

7
16

  
piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin


















mf
]

       
4:3

f
]

   
mp ]

    
4:3


mp

      

ff


 


4:3 4:3



mf

]


      

4:3

f
]

   
mp

]

    
4:3


mp

      

ff

 


4:3 4:3


(senza sord.)

mf
]

       
4:3

f
]

   
mp

]

    4:3 
mp

       Ø

ff

  
p

123

  take harmon mute4:3
4:3


(senza sord.)

mf
]

       
4:3

f
]

   
mp

]

    
4:3


mp

       III

ff

 


VII   take harmon mute

p

 4:3
4:3

  
ὀ
o

p

 



το
to

f

το
to

το
to

  6:7


ἁ
ha

f

δὲ
de

µε
me

γα
ga

λό
lo

πο
po

λις
lis

       
4:3

ἄ
a

ff

πο
po

λις
li s

   
mf

ὄ
o
λω
lɔ len

λεν

    
4:3


mp

οὐδ᾽
o

ἔτ᾽
de

  
ἔσ
t e

τι
sti
Τροί
tro

   

α.
ia

fff

  4:3
4:3


ἁ
ha

f

δὲ
de

µε
me

γα
ga

λό
lo

πο
po

λις
lis



 


 


 

 

 

 

 
4:3

ἄ
a

ff

po
πο

li
λις

s



 

 

 

mf

ὄ
o
λω
lɔ len

λεν



 


   

4:3


mp

o
οὐδ᾽ ἔτ᾽

de


  




ἔσ
t e

τι
sti tro
Τροί






 

 



α.
ia

fff


  




4:3 4:3


  



   
 

 



 
  

  
   




  


























 

4:3 4:3

4:3
4:3


f

ff mf

mp fff p




(psp)

(ppp)

      
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 
2
8

piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin




















ff

 

p

        
p sempre


       

   
 


 

6:5




ff

 

p


  

    

p sempre




 

  

    
 


(harmon)

   


p sempre



        


 
 

  6:5


(harmon)

 


p sempre


      

 
  

 VI VI FV




   6:5


τοῖ.
to

ff

i






       

p

  
λέ
le

mp

λαµ
la

πεν
mpe n


pp

     
Ἴ
i

pp

λι
li

ος,
o

mp

s


      

Περ
pe

mp



 

γά
rga mɔ

µων

pp

  

n te
τε





8:7

3:2

 
πτέ
pte

p sempre

ρυ
ry

γι
gi

δὲ
de

καπ
ka

     
νὸς
pno s hɔ

ὥς
s ti
τις οὐ

s o
ρί
ri

      
αι
a i pe

πε

   
6:5

 

pte
πτέ

p sempre

ρυ
ry

γι
gi

δὲ
de ka

καπ

     
νὸς
pno s hɔ

ὥς
s ti
τις οὐ

s o ri
ρί


    


 

 



a
αι

i pe
πε

   


6:5

 

    table

              


ff


mp pp

    
pp mp mp

         
pp

   

3:2


(psp)

(ppp)

 
mfppp

     
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5
16

    9
16

    5
16

  9
16

piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin


















(p)


    

4:3

    
  
3:2

 
pp sempre

  
 

3:2
7:5


(p)

       


   
3:2




 


   

 


 

 


 


 


 


  


  




9:8

 


 

  




9:10
3:2

5:6 6:5


(harmon)

  
(p)

 

    




remove mute




  

pp sempre

    
4:3 7:5


(harmon)

 
(p)

FIII IV



V

 
  


 3:2 



 
3:2














 









 


13:10








3:2






 



 





 





  













5:6






 




4:3

4:3
3:2


πυ
py

ρὶ
ri

mp

κα
ka

ταί
ta



 







θε
itʰe

ται
ta

τέ
i te

pp

ραµ
ra

να
mna


mp

          

ka
καὶ

i

whispered (increase amplification as necessary)
p sempre (quasi f)

πό
po




li
λις

s a
ἄκ

kra
ρα

   
3:2 6:5

7:5 7:5


so
σοῦ

(p)




sa
σα

do
δο

ri
ρὶ

ka
κα

    
ta
τα

pʰri
φθί

ne
νει

  

i ga
γᾶ.




   
3:2

πα
pa

p




λε
le




 

ρὰ
ra








7:8

µέ
me




λαθ
la







ρα
tʰra





7:6

πυ
py





ρὶ
ri





 

κα
ka








7:8

τά
ta





δρο
dro



  

µα
ma

ppp







7:5

δαΐ
da

pp sempre

iɔ
ωι

    4:3 3:2
7:5



so
σοῦ

(p)


sa
σα

do
δο

ri
ρὶ

ka
κα

  

  

ta
τα

pʰri
φθί

ne
νει



  

i ga
γᾶ.




   
3:2

pa
πα

p




λε
le




 

ρὰ
ra








7:8

µέ
me




λαθ
la







ρα
tʰra





7:6

πυ
py






ri
ρὶ





 

κα
ka








7:8

τά
ta





δρο
dro



  

µα
ma

ppp







7:5

da
δαΐ

pp sempre

iɔ
ωι



    

4:3
3:2

7:5

 (table)

         




3:2

6:5


mp

    
pp mp

     


(psp)

(ppp)

        
pp-ppp

 


  

5
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7
16

     
piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

 

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin


















(pp)

 


fff


 

p

                
ppp

   
5:4 17:12

  



3:2

  


 
ppp




 

fff p

                

ppp

 
 

p

 3:2
17:12


(senza sord.)

(pp)

   fffp   ppp

    

p

 
5:4


(harmon)


 
  

4:5








ppp







11:8




mf

VI


V




I VI

   

 IV




III







I IV



      
4:3 3:2


(p)

τε
te

τει
te

χέ
ikʰe

  
ων.
ɔ n


ἰ
i

f

  
ὼ
ɔ



 

γᾶ
ga


τρό
tro

φι
pʰi



µε
me

  

   


  5:4

7:6



(pp)

τε
i te

λόγ
lo ŋkʰa

χαι.

  

i



e
ἒ

p

    5:4


(pp)

i te
τε

lo
λόγ

ŋkʰa
χαι.

 

 




i


ἒ
e

p

   

 

5:4

 (nat)

  
     


fff

  


(psp)

(ppp)

   


 


  




6
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  
9
16

   
5
16

 
7
16

piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin
















   

mp



  


  


 

6:5

  
mf f

 
 

] ff mf

(molto vibr.)

 



]

   




  
mf f �

 
 

]

ff mf

(molto vibr.)

 



]

   





(harmon)

I II



 
VII VI








    
mp



V

   

ff mf

(molto vibr.)

  
]

   


 
5:6


τῶν

tɔ n e
ἐ



mɔ
µῶν



  




n te
τέκ



knɔ
νων.

n



mf

 
ὦ
ɔ

mf

  
    




τέκ
te

fff

να,
kna

f

    
κλύ
kly

mp

ε
e

τε,
te



  

5:4
6:5


 

mf f

 



ἔ.
ʔe

ff mf

 


     

  
mf f

  
ἔ.
ʔe

ff mf



       

 
(gliss.)

           7:8

] 

   

 
   ]


 




 




 

6:5



 

f ff


           



f


mp

]


(psp)

(ppp)

 


  
  

ppp

      

7
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        
9
16

piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus II
(alto)

R

triple harp C

L

violin















  

p



  


  




6:5

 


     


p

            
ppp

+G
+A

    N
+G
+A N

+G
+A N

+G
+A

mp

      
8:7 6:7


p

1 12 etc. (multiphonics are intended as colourations of the upper pitches rather than  as dyads!)

            
ppp

34

   
12 etc.

mp

      
8:7 6:7

 
p

III 


V 

  
IV



II

 

 II

  
I

 
remove mute

  
4:3 4:3

  p

µά
ma

θε
tʰe


τε
te



ma
µατ


  

tro
ρὸς

s

 

a
αὐ


 

uda
δάν.

n

     
3:2


ἰ
i

p
(throat-flutter)

α
a

λέ
le mɔ

µωι
i to
τοὺς

s
θα
tʰa














 

no
νόν

nta
τας

s a
ἀ







  








πύ
ny e

εις.
is

ppp




  
8:7

6:7


   gliss. with backs of fingernails




  


pp
   


(psp)

(ppp)

  


  


  


  


9
16

   
46

5
16

   
9
16

   
3
8

piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

R

triple harp C

L

violin














  

 (brief swells in the continuous sound, 
two degrees higher than the prevailing dynamic)

ppp

      

   
ppp     
  

       
    

  
ppp

  
      

    


(senza sord.)

  
ppp

       



γε
ge

mp

ra
ραι



ia
ά


ge
γ᾽ἐς




   




s pe
πέ



do
δον



n ti
τι





   




θεῖ
tʰe


isa
σα


µἐ
me

   



le
λε᾽


ἐ
e


µὰ
ma

mf

  


ka
καὶ

mp sempre

i










χερ
kʰe rsi

σὶ

 



 


ga
γαῖ

ia
αν


n




   
3:2

kty
κτυ

po
ποῦ



sa
σα

 


   

7:5 7:8 7:6 7:8 4:3 6:5

   
δι
di

p

ά
a

δο
do

χά
kʰa so

σοι


   

i go
γό

ny
νυ τί

ti

  
θη
tʰɛ

µι
mi ga

γαί


   


ia
αι

i

  
6:5 3:2

5:4

        


 



  

 
 

    







7:5 7:8 7:6 7:8



p mp

       


(psp)
(sul I)

ffppp

 


           




8
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850

5
8

3
8

5
16

piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

R

triple harp C

L

violin

















pp

   
     
 

    
  

     mp

  


 pp      
  

     



   
    

    
  

     mp

  


 pp      
  

         
    

    
  

     mp

  


 pp      
  

         
    

    
  

     mp

  


(mp)



di
δισ

sa
σαῖς.

is





 


   
 
4:3



to
τοὺς

mp

s e
ἐ

mo
µοὺς

s ka
κα



 


 

lo
λοῦ

sa
σα



ne
νέρ

rtʰe
θεν

n a
ἀθ

    
tʰli
λί

o
ους

s
ἀ
a



  

ko
κοί

ita
τας.

s

mf



  

              
 


          

f

  


(psp)

(ppp)

   sul II

p-ppp p-ppp








p-ppp p-ppp p-ppp

  
p-ppp p-ppp

  

5
1654

3
8

5
16

  7
16

   5
16

piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus II
(alto)

R

triple harp C

L

violin

















f



      

ppp

                
ppp




  
pp ppp

    
7:6 10:7

  
ppp


pp

   
ppp

     9:7


Ø

f

(12)





ppp

(non tr.)

   
pp




ppp

     


ppp




pp

  
 

5:6

9:10
6:7

   
ppp

  4:3

pp

    
ppp

  


ppp




6:5

 
ἀ
a

pp 
γό
go

µε
me

θα
tʰa

φε
pʰe ro

ρό
me
µεθ᾽

tʰ


  




  

7:5

  p

do
δού

 


8:7

   
a
ἄλ

pp





lgo
γος




s


 

al
ἄλ

go
γος

s



  

βο
bo a

ᾶις.
is

p



 

7:5 8:7


 

f




    

  
    

  





 



  
 







 










  



 

    
 

 
   


4:3

4:5


ppp sub.


(psp)

p-ppp

           


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5
16

 
58

4
8

5
8

3
16

5
16

piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

R

triple harp C

L

violin















 

ppp p ppp

      
ppp

 
mp

7:5



 
ppp p

   
ppp

  
ppp





mp ppp



(rapid staccato without
tongue touching reed)

ff

   
ppp

 
9:10 5:4 6:5


ppp

 


ppp





mp

    
ppp

 
  

6:5 9:8


p ppp

  
    

ppp





mp ppp

     


4:5

ffppp

(legatissimo!) 
7:5 3:2


λει
le

(p)

io
ον ὑ

n hy
πὸ
po

µέ
me la

λαθ
tʰron
ρον.

  

 



   
4:5


ἰ
i

mp

 7:8

ὼ
ɔ


 

ἰ
i
ώ
ɔ



   

Πρί
pri

α
a
µε
me

   
Πρί
pri

α
a
µε
me



     mf

σὺ
sy







µὲν
men








6:59:10

 
ἐκ
e k

p


 

pa
πάτ

tra
ρας

s

  
γ᾽ἐ
ge ma

µᾶς.
s

mp

 

 

4:5
7:8






 
 

 
   

 
 

   
 

 








 









 


mp


(psp)

(ppp)

sul III

pp-ppp

   
     

5
16

 
62

    7
16

   3
8

7
16

piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin

















f sempre




    

  


 

4:5

 

  
6:5




  

 

4:5



 

take alto flute

 


f sempre




    


  


 
4:5

 

  6:5 


  


 

4:5




  


f sempre




    

  

  
4:5

 

  
6:5



  

  
4:5



  


f sempre




    


  


 
4:5

 

  
6:5 


  


 

4:5 


 
take harmon mute




ὀ
o

ff








λό
lo

mf





µε
me








νος
nos







ἄ
a

ff





mf

τα
ta







φος
pʰos







ff

ἄ
a





mf

φι
pʰi








4:5

λος
los








ff

ἄ
a





mf

τας
tas








6:5

ἐ
e

ff 



mf

µᾶς
mas

ff







ἄισ
ais





mf

τος
tos








4:5

εἶ.
e

ffmf

i


   

ppp


ʔo

f





pp

ʔa

f






pp

ʔa

f

 



pp

ʔa







f

6:5

ʔe

pp f pp

ʔa

f pp



 

 
µἐ
me

f

la
λας

s ga
γὰρ

r


  


4:5 4:5


ʔo

f


pp

ʔa

f




pp

ʔa

f

 
pp

ʔa





f

6:5

ʔe

pp f pp

ʔa

f pp

ʔe

  
  

ψε
pse

mf

θά
tʰa

να
na



  

   4:5 4:5


indistinct and slightly irregular

  















   


p sempre


(psp)

p-ppp

              
sul IV al fine

mp-ppp

 


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7
16

  
67

      3
16

7
16

alto flute

bassoon

piccolo
 trumpet

in Bb

trombone

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin













   
ff

      
 

9:6

   
ff


 

  5:6

     
     

8:6


(harmon)

   
ff

     


ὄσ
o

σε
se

κα
ka

τε
te


  



κἀ
ka

λυ
ly

p

    
ppp

  6:5  
3:2


to
τος

s

p ppp

ὅ
ho

p

    
σι
si

ος
o s a

ἀ


  

νο
no

σί
si

οις
o




 
is spʰa
σφα γαῖ

ga isi
σιν.

n

 



 mp


3:2 6:5


    




 
7:6


ff


ppp

(psp sul IV)

  


 




] (stop bow on string)




 
6:5

 (psp sul IV)

ppp
[ (restart bow 
   from stopped position)

 


7
16

  
71

3
8

5
16

  7
16

   3
8

alto flute

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin














 
mf

   
f

     
6:5

 
mf

   
f

     
6:5

 

 
mf



   
f

     
6:5




(harmon)

ff

III IV


III



IV

 

II IV

 

II



V IV


mf

        
IV



II



VII



IV





ff

    


f





6:5



mf f ]

 
 

10:7 4:3


ἰ
i

ff

ὼ
ɔ

θε
tʰe

 

ɔ
ῶν

mf



          




n me
µέ


la
λαθ


tʰra
ρα

 
ff

 

   

ka
καὶ

f

i po
πό


li
λις

s pʰi
φί


la
λα,



mf







  


   

6:7 6:5

   
ἒ
e

mf f

 
 

ἔ.
e

ff mf 


   
ἒ
e

mf f



  

ἔ.
e

ff mf



 


     
       

6:5

          
ff

 


mf f

 


ppp

(psp sul IV)

 


 
(portamento)

mfppp

 


     



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3
875

4
8

9
16

    5
16

  2
8

alto flute

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus II
(alto)

violin















f

(increasingly breathy sound)

  
3:2

     
6:5

 



3:2



 


(almost a whisper)

   
mp


  6:5 3:2

  
mf

           3:2 4:3 5:4 6:5




f

(increasingly breathy sound)

    
 

3:2

     
3:2

  
6:5


(almost a whisper)

  



mp







6:5 3:2


(harmon)


(increasingly breathy sound)




mf

III IV III

 
VI



V

  

II



VI

   

II III I

   3:2
4:3 5:4 6:5


τὰν
tan


f






φό
pʰo

νι
ni






ον
on

  
3:2

ἔ
e

χε
kʰe

τε
te

   
φλό
pʰlo ga

γα


  

δο
do ros

ρός



  

τε
te


  

(almost a whisper)

3:2

lo
λόγ

ŋkʰa
χαν

mp

n

  


6:5 

(increasingly breathy sound)


6:5 3:2

  

ta
τάχ᾽


mf

kʰ e
ἐς

s pʰi
φί



 

la
λαν

n ga
γᾶν



  




r pe
πε

se
σεῖσθ᾽

istʰ a
ἀ νώ

nɔ

 

  




νυ
ny

µοι.
mo

   3:2 4:3 5:4 6:5


ppp

(psp sul IV)          

2
879

5
8

7
16

     
alto flute

bassoon

trombone

Hekabe (alto)

chorus II
(alto)

R

triple harp C

L

violin














mp

    





                   4:3 3:2 3:2 4:3


p


(rapid staccato without tongue touching reed)

(timbre trill)

      
ppp






p

       
     

 

(almost a whisper)


remove mute


ppp




κό
ko


mp

(increasingly breathy sound)

νις
ni s di

δ᾽ἴ σα
sa ka

καπ

   

pnɔ
νῶι

i pte
πτέ

ry
ρυ γι

gi

   
πρὸς
pro s a

αἰ θέ
itʰe

  
ρα
ra

ἄισ
a

 

isto
τον

n o
οἴ

  
ikɔ
κων




ἐ
e
µῶν
mɔ n me

µε

  
θή
tʰɛ

σει.
se


  

4:3 3:2 3:2
4:3


i

p



(almost a whisper)

ppp


  



nat table










 












 










 


3:2

4:3 4:3

3:2


mp



msp sul IV, flautando almost on the bridge (with unpredictable high harmonics)

p-ppp




 





 
 



 
 




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  
83

        

alto flute

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin















pp

 
(R123)

   
ppp


take piccolo  



  


pp

(multiphonic until end of bar 88)

ppp

       
(timbre-trill)6:7 


p







  


   


 


 

10:7








  


 



123

ppp




 
(4) holding Db

 


   
(senza sord.)

VI

ppp

I

 
 VI





II

 
10:7




i

 

pp


ppp

  


ὄ
o


p

νο
no

µα
ma

δὲ
de

γᾶς
ga s a

ἀ φα
pʰa



     


 


 




νὲς
ne s e

εἶ
isi
σιν·


ppp

  

  

n

   
o
οὐδ᾽



ppp

d e
ἔτ᾽

t e
ἔσ

sti
τιν

n



 


  

  
8:7 9:7 11:14

  

a
ἄλ


pp

la
λαι

i da
δ᾽ἄλ λο

lo
φροῦ
pʰro do

δον,

ppp



  


   

  

n

   
10:7


(table) bisbigliando



   







 


pp ppp




(sim.)

(ppp)





 
 

 psp sul IV

(ppp)

 


  


  


13



  
87

    

piccolo

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

R

triple harp C

L

violin















 

p fff

                 

]

take alto flute


 


18:14




(ppp)

 
 

fff

 


]

   


(ppp)

 
fff


]

 
take harmon mute

   


(ppp)

VII


II


 VI


 I


VII


II

      
fff



VI

 ]

   
11:14

    
ἐ
e

p

µά
ma

θετ᾽,
tʰet



 

 

 

e
ἐκ

kly
λὐ

e
ε

te?
τε;



 


 

 


11:14


ἁ
a

(ppp)

τά
ta la

λαι
ina
να

tro
Τροί

ia
α.

 

 


   

 
6:7

 nat.
            

      

20:14

  (gliss.) R L R L R etc. sim.



pp ffffff

                    



 
p

]  


]]   
19:14

11:14


(ppp)

(psp sul IV)

  


     




14
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     
5
16

alto flute

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin
















  

mf
(irregular embouchure glissando between D and up to a semitone below)

                            

ff

                           

  
mf



    


       

f

    


  


 


 
13:14

  
mf



(irregular embouchure glissando up to 1/4 tone either side of B)

    

        
f sub.

   

      
13:14

 
mf
(irregular glissando between A and up to a semitone above)


                           


ff

                           

  
e
ἔ

mf

νο
no sis

σις



 

 

 

a
ἅ

pa
πα

san
σαν


 


 

 
e
ἔ

no
νο

sis
σις



 


 


 

e
ἐ

f

pi
πι

kly
κλύ

ze
ζει

i


 


 


 


 

po
πό

li
λιν.

n


 


 

13:14

 
περ
pe
mp

mp

rga
γά

mɔ
µων

n

   
γε
ge






kty
κtύ πον.

pon

  
6:7

 
e
ἐ

f

pi
πι


kly
κλύ


ze
ζει


i



 


 

 

 

po
πό

li
λιν.

n



 


 

 
περ
pe rga

γά
mɔ
µων

n



 


 


 

γε
ge







kty
κtύ πον.

pon



 


 

6:7

 
e
ἐ

f

pi
πι


kly
κλύ


ze
ζει


i



 


 


 

 
po
πό

li
λιν.

n

 

 


 

 
       

 
f

       
 

mp

]  


]




] 


6:7

  
       


(psp sul IV)

(ppp)

 


  


In a complete performance of CONSTRUCTION, section 19 Germania
begins at this point (contrabass clarinet)

fppp

  


15
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 
93

13
16

    
3
8

alto flute

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

R

triple harp C

L

violin













 
ff

              


fff




            


p




             5:4

5:4
5:4

6:7

5:4

12:11
5:4

 
ff

    
fff




   
p




  
6:7 12:11


(harmon)




ff

              
fff




              


p




            
5:4 5:4

6:7
5:4

5:4
12:11

 
ff

    
fff




   
p




  
6:7 12:11

  
ἰ
i

fff

ὼ
ɔ






(chest/head voice alternation)

          
ἰ
i

p

ώ
ɔ






        
7:8
6:7

7:8
12:11


 

ff






 






  










 fff



 











  
    


 










 

 




















6:4 6:4 6:4 6:4 6:4
6:7

6:4 6:4 6:4
12:11

6:4



p


(psp sul IV)

(ppp)

         

3
895

6
8

3
8

alto flute

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

R

triple harp C

L

violin














ff f

    


 


 
pp





mf





p



 

mp





p





mp

7:6 



pp



 

mf





pp





mp





p





mf





ppp

     
7:5


ff f

    


 



mf





mp





p




 
pp





mf





pp





p



 

pp




mp





p





mf





pp




 

ppp






       
5:4 4:3




(harmon)
ff

sempre

f

  
 


 




p





mf





mp




 
pp





mp





mf



 




4:5


pp


 

p


 

mf





pp

4:3





mp





ppp

      
9:8


ff f

    


 



mp





pp





mf





3:2


p





mf





3:2

p





p

pp




 
mp





pp





mp





p





mf





ppp

 


     
9:10


tro
τρο

ff

µε
me ra

ρὰ

   
τρο
tro

f

µε
me

ρὰ
ra



   

mf

µέ
me





λε
le







α,
a






 

5:6

φέ
pʰe





ρετ᾽
ret








ἐ
e








µὸν
mon







 
ἴχ
ikʰ





6:5

νος·
nos




 


ἴτ᾽
it





ἐ
e







πὶ
pi








mp

δού
do

λει
le



 

3:2
7:8

   

 
 




 






ff f

  


(ppp)

(psp sul IV)  

fffppp


  gradual transition through harmonics down to open G



16



3
897

3
16

4
8

9
16

alto flute

bassoon

piccolo
 trumpet

in Bb

trombone

Hekabe (alto)

chorus I 
(soprano)

chorus II
(alto)

R

triple harp C

L

violin
















mp

         
3:2 3:2 3:2


mp

          
5:6




(harmon)

mp

           
11:12


mp

       
7:6


(mp)

io
ον

n a
ἀ µέ

me ra
ραν

n bi
βί

o
ου.

   

   


 

4:3

  
ἰ
i

pp

ὼ
ɔ

τά
ta

λαι
la ina

να



    

   
πό
po

λις.
li s



   

  
ἰ
i

pp

ὼ
ɔ

τά
ta

λαι
la ina

να



    

   
πό
po

λις.
li s



   


  

p

 



(octave harmonic!)

  

9
16

   
100

4
8

Hekabe (alto)

chorus I 
(soprano)

chorus II
(alto)

violin





 
ὅ
ho

ppp

µως
mɔs

(throat-flutter)










δὲ
de







4:3

πρό
pro

φε
pʰe

ρε
re




   

πό
po

δα
da



  

4:3

σὸν
son







ἔ
e

πὶ
pi




  

πλά
pla







τας
ta s








4:3

Ἀ
a

χαι
kʰa i











ῶν.
ɔ n









6:5 4:3

 
ὅ
ho

ppp

µως
mɔs

(throat-flutter)










δὲ
de







4:3

πρό
pro

φε
pʰe

ρε
re




   

πό
po

δα
da




  

4:3

σὸν
son








ἔ
e

πὶ
pi



  

πλά
pla

 






τας
ta s








4:3

Ἀ
a

χαι
kʰa i











ῶν.
ɔ n









6:5 4:3

 
ὅ
ho

ppp

µως
mɔs

(throat-flutter)











δὲ
de








4:3

πρό
pro

φε
pʰe

ρε
re




   

πό
po

δα
da



  

4:3

σὸν
son








ἔ
e

πὶ
pi




  

πλά
pla








τας
ta s





 

4:3

Ἀ
a

χαι
kʰa i




 


 

ῶν.
ɔ n












6:5
4:3

 

In a complete performance of CONSTRUCTION, section 18 wound 5
begins without a break (violin, electric lap steel guitar, percussion)
while section 19 continues.


f


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