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Hekabe -

(2005-11)
for alto and ensemble
commissioned by the City of Liverpool as part of CONSTRUCTION (resistance & vision part 8)

duration: approximately 4 minutes

to Carl Rosman

Instrumentation (all voices and instruments are amplified)

alto voice (Hekabe)
soprano voice (chorus I)
male alto voice (chorus Il)

piccolo/alto flute

bassoon

piccolo trumpet in Bb

trombone

baroque triple harp (see below for tuning)
violin

General notes

The score is transposed. Piccolo sounds an octave higher than notated, alto flute a fourth lower,
piccolo trumpet a minor seventh higher.

The harp is tuned to A=415Hz and sounds a semitone lower.

No vibrato unless indicated.

All transitions including glissandi as smooth as possible.

All trills, tremoli and grace-notes as fast as possible (except where indicated).
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Quartertones:

Dynamics: The dynamics given in the score are absolute, ie. after amplification, although of course the full dynamic range
of the instruments themselves should be used.

All winds
= audible (tongued) cutoff at the end of a sound

Bassoon
Il = multiphonic, based on the fingering of the notated pitch and produced by lessening embouchure-pressure.

Harp tuning

SOUNDS A SEMITONE LOWER
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] = damp suddenly (indicated string(s) or all strings, depending on position and extent of the bracket)

Violin

(a) psp, msp = poco and molto sul ponticello respectively, the former already being noticeably different in timbre from
nat., the latter being as extreme as possible consistent with the fundamental pitch remaining audible. pst, mst = poco and
molto sul tasto (similarly).



(b) Vv ‘l’ é’ ¢ = ascending degrees of bow pressure: flautando; “normal”; exaggerated and distorted (pitch only just
discernible); completely pitchless scraping.

(c) ] = stop bow audibly on string; [ = restart from stopped position

Text and pronunciation
The text is taken from the final part of Euripides’ Trojan Women (lines 1287-1332).

The ancient Greek text and a phonetic transliteration appear in the score, the Greek text divided conventionally into
syllables and the phonetic symbols indicating more precisely the starting point and duration of each sound.
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Add reverb to violin throughout ad lib.



(R23)

a0 eooll U W
N o 5
x| f & ® 7
m B8 |A- ﬁ
3 k,s _H . | al il o
A [
Hes/ 11 ] S
0] ! N o= 8 B
3 : i . f 1
o 5 i Q. il N
¥ 2 B B2 L
£ 2 I B \
5 ; _ |8 3
2 T m A_ 1 AL A .wm L |
8\ A Loogr 0
T
ZElre s e bl B OZL A i ayil
: : [ A
i L X
s C ﬁ Bt
-~ 82
1 N N | m
Sl g R L8
2R %8 li %
5 P 4] C R 3
o m prl
- LNNA W o u w J
it | 3} ™
S o £ ©
ot I H 1)
22 b =
AL TITTT® L~ Q5 L Ky L
N Sa Q \
(a0] ] ol N Nl 0.8 priiil
Y - i T 0 ¢
It 2 e 76
- |aat ——— a [ YERE;
M == ¢ = ~ TR
]
it N e & 5 g o
) E
— — sl EYt s g
B £ 2 P -l o |
£ € el BE By g 2 4 g
] 3 B
2 B %[ 5% i g g
g 8 < i H H .
5 E] Ll ]
~y vo g g N
E E L S it 1IN Wl E S & Wil 58 Ewll 38 I
: ; L ; s | 5 R .
£ £ gl 2o S - NP @
5 2 i 3 TE i NE e
: g g 2o § I &7
i g ST & s El RN L-wwl 88 El I 3 i1 T .
= _ e - _ I X 1A V=N ” [ 1 M 3 [ 88 il
2 [ 2 B
HiR W m
Ml W s |A-
) k,,a
i ; T © i
¥ ST \.‘1\ B e g LM
N
{ A N i
ENN N P W e, 5.8 o
~ o] ~alll] I
® - 8 J B ® I8 H C ﬁ B v
N < -] oL N iull o |2
A = 3 T o3
- R I ] 2
i B i N L) Es = ||| 18-
b RS BTSN S ~ j‘:\ .ﬂ \
- _ _ _ HiH an ML 1]
gl e 11 S TR 1 11 1 e
8 % 1
N i TN T w o
Il i T it L . |
T NI p- 4 I3 _H LI NI 3 '8 13
g - 8 | . Ld s
LY I\ -~ =M - b oF 3|8
~N i | T - s g!
SicHl .0y | st i ! <8
il o - SN I > |
R ™~ ~el il N A_ [ _L g
- -~ A . N [H = a
HH - ] -ﬁ« " = s M & (Y N Fe = &
L) M I -1 p = M O B £
fit ELELHNENL S| 3R [S s/ gl B w2
o o AGe o NG NEP N Ap NAF @ Ak d Ak AGe NEE N N NGk AP
o < o8& o o« O o c o c o8a T 0 = = == « O o c
] H 28T 5 e 3 S g c 825 55 E ] e o 3
8 2 SES £ 5 s g g gEsE  BE = $e zs 5 2
g £ a2 5 z = 5 252 2 3 <& s 3
: n :




rmm mm mm ok & H M
H
m N e
< :
F g
- 5
L E
£ SANE 28
C s £ s Ul
E] = &
= |l A
\ =
_H ! TH R TN LAl ee Al LA 1l
~X2 |
Us ritys o = Ml & Blose & g e i, i
E &q | W.S Aﬁuﬁ AF}} % 1N % .
0 o il °
L I Sy iy @
o I @ [N @ Iellll o sl EE 2| F2 @
28 3 F R [ 3 7 3 B3
L O A O i D L
LI {11l LI L [t
B O i i AT P il
>_hm\1 g Iy a’ g z“w\\% & uN 45 & ) MR M H ) T M H AR 3
§ ! ! 8 1R 8 il L
<00 L il L I
ﬁ W~ ﬁ il ﬁ W % s ﬁ w85 ﬁ H 35 ﬁ X
a EON S o M i T kS n B
3 3 3 3 3 | P 3 | H 3
T ﬁ Ll ﬁ % ﬁ Y X ﬁ | 3= ﬁ
< lLgdllille Ll & & il & LI i ! SR A
¥ ® ®
_H I I I i sl M,hﬁ [ M,hﬁ Al
f f
L Lo I8 L S B MR &2 s
_H ﬁt{i o~ NS ICHIT RN ML o N T WP .7“ AT ”P .7“ X1 ﬂ 1
N0 ] R
ﬁ Wi N % i % i TT 22 f 1TN] 22 # A
ﬁ L A ﬁ L1 ﬁ qin i 28 ﬁ_ 1S ﬁ A
= nlld N = AN | sl Wm anffa Wm 2|1
S FH S 5 < T S T S| A
% o o % Iy % LY % w3 f ik % 1
P S S I ENS ] N DU B SN 1] S
[ap]e o) ~ 1
N @ ® ez N b D) NP T N W
® 3 8843 53 g 32 32 =8
2 4 237 & € o e 55 e £ >
3 5 8 s 8 3 S S o
g 8 ] = s
g 8 ! g



(@ [oe] | i i il L
s s | ] |
A = T e oo b o B,
A | s - h M F2 (MR F2 T I
s
SO FTALL I e B 11— i i
b 5 Iy s (s Y l W 2 g« N B« ‘w [N \
~ | [ £ i3 X
2 ‘ N Rl
T T H
o ]
C i SR 1R i
A ol L i L ol e LTy | e P
S L\ N B
“THSY A i i [ 11 (- i
i Y “\‘H (VSN = e " JLVITIN pu) | e v
Ag T ] o, 8 P 1.8 W\ E
& PN - o
\_ Wl . - - | A
\ . . | 7
VI n.|
o L “I i e mm AT mm AN
< & /
! x H [, A f 3
o ol Nl se w8 N8 g
£ " FE LAY
: : g \
i I 1N g \ L S s LN | IS
g - B
j | I
tl 4 2= (el 2=
=\ 4 e o )
g g § <= 5 g o 5
LTHHE SNy g i ol B2 sctwisid £ 2 i 3 SIS
Moo L L L il
il |
N
4
L it
wH— 3 Jw
I b
pijr- |
o I— oA I
Sy C Y 2 3 i
C =] EN AN Lu v Se — TR EN g A&ri
3
N oy N e N i D) & N
.
= e s P e - S - <
g g 8575 5 Py S s
a £ &5 £ m £ 2 S w S MP
z 5

mfppp



piccolo

(| ™ A ™ A 9
75—
6 T3¢ 6
pp sempre

1 9:
R A ) N
e ———— H— — e —
bassoon i A P fo— s —
= ke o t <o
y B V i i T V T :
. p  remove mute
piccolo !
trumpet —
in B> =
(harmon)
Flld IV —~——V
— 43— ‘+ | + + | o 5 4 o ® 4
1 :2 —32— — a3 ———
e | \ 32 v v v ﬁ N v v N h v v
m = aws r? " = ! H r
trombone E G = i = i o e e — e = e o
t t f t : f t 5 <o t f
(harmon) v = i oo v ] T : V

whispered (increase amplification as necessary)

— 65— p sempre (quasi f) »
S — 7 ——————— I—
) ‘o — e . 2 2 7 b o N
Hekabe (alto) | e | | I S, = )
v S S S E— — - ~
Tai—Be—Tar  Té—pap—va Kai o Nis dx pa—
o T ka i 0 li—sa kra—
ta_jthe—ta_i te—ra—mna ~—— P
rep
(/2] 43 —3:2 5
— 43— 2 — 32 - T _ -
S .
SR | S . tel . -\ A b : ‘
(soprano) R B — e e i i
© = == =
cvoﬂ— oa do—pi Ka—Tax @ei—gEl Y& V V Bat ——
! A T Ya— Ta—Ae—p&  pé—Aab—pa TU—o>pl Ka—Té——B8po——pa et
-so sa—do—ri ka—ta—pPri-ne_i ga— pa le ra me la tra py ri ka ta dro  ma davm
v
rrp
—— 78—
43 —32— M v T o 75— pp sempre .
== = 3: A - - 75—
I — = =", AN, S S
chorus Il |2 e i E— T e L —— 3 i i e 2 T o —— — T + — T
(alto) | t o t e It o — i i e s t t o bal t t — t
RN = iy / v e
7{50\)— o So—pi ka—ta-@bi-ve Y&— Ta—Ae—p& ut;)\aefﬁa TU—o0pi Ka—Td——3dpo—pa Ecﬂ\wj
—-s0 sa—do—ri—— ka—ta—phri-ne_i ga— pa le ra me la t'ra py ri ka ta ro ma da i
\_/ v
— 65—
(table)
R (B 7
—s:
. =
triple harp C{ [ 2 . — =
; ¥ o, :
s T
L . g o —r— t—
L G o g~
— =
Q) R P e —
ol 2 - E— 'S :
violin ey I I i i I
D I




Ay My L
N i) 5t
L Vol i/ 1T
\ 1 | ]
Bl | B
/ | Ik T
C 2 1L
7 h E
/ ; | m
VT s, =
/z L 5!
L, d
g i Y R I G NN ,NHM‘ s ah
EEN W st W i mm
| > >
L 4 N El
T g
e 8
il
i3 it
1L T
T \W{l
8 i
affi—s i
& e R il
N il
A
Rt M
K, Il
il I
i)
< L hmH; W L ﬁWH ﬁ >.Fllm
~2
N i W
e .
] T ok 30 sl

ikhe

xé

QTA_H %

ﬂ | - 1.3 qv. < o/ B g ! RLIEY

(] il % g
g ﬁ :. ' L gl 7 7 g QA

Ha=

=

T
T

(nat)

Xat.

pkha
Xat.

pkha

be

Aoy
Aoy
lo

lo

T e e

=

— 54—

—Te
ite
(pp)
—TE
_ite
(ppP)

(psp)

7
7
{z5
o
v
)
s
7
{2y

® ;16
s
D)
g
&
D)
g
&
D)
g
&
D)
¢

S 5 2843 2% -5

8 o ga . < 6 2 9 c

9 2 SEEQ 8 E 28

1) @ g57 a £ 5 Sa

2 H 5

= 3 &5 g 5 & £
e 5= a,
3

chorus Il
(alto)
triple harp C
violin



;

(prp)

ey €2 — Al mz
© Il
[N v % [
I Bl 32 i N
li| o ) w £ o i h
- i < ﬂ
il C\RAAN N R ‘el m g2 L ™ \>w_ ﬂ AN
3 IS
[} 1
z z z il ¢
> > > a '- .Y
: : : \ £ A
g A. v 5 W s 3 5V NSO 1o; WERAR Y il ® L N &l
/ > 2 > (M > (M > M NDl NP NG (M1
L ] MY By Y R RO KR
r<1 T ,<J o ,<J TN
\. ® e, | B N A EIEN T T AN
3 s s [ in
2 =
\. M ) Hm E
£ ) MU
i T
) i
=1 H A
\ | | S8 1%
® A,
O
=
=+ TS
sl R
\ | J, -
] Lol HIAEY ; 2\,
i ™ P TN g i ) Ul & e
NP & NP N N N N ML m A NG
v
& £ az 58 3 28 £ A
= = a
E- 5



Sfeep

8 i (! A m m A m m A (! m A
7 2
516 Iy b A be 16
2 o — e h— f
piccolo [#s s == = :
D . k4
P V V +G +G +G +G
r 6: | A N__+A N__+A N +A
o 07 or be - or T
bassoon | =t — = = = E=— = e
=1 £ E | [ RS E—
P rrp mp
1o etc. (multiphonics are intended as colourations of the upper pitches rather than as dyads!) 412 e
T o 1 T o 1 _
piccolo (f_) 1 ‘ ! ] £l e i — . ——
e == = PR e - PP S . e
" B e a4 e e s 7 i< A
~— |
r rrp mp
e~ — Ne—— l— T l— |
® o + > ®
[ — 1 43 remove mute
) - L F -t | —
trombone | T . —— —— £
D = e
P
7_\3:2\‘
n P — | .
Hekabe (alto) %2 e ie T— ! = e f f f
5 - —s - ! ! t t t
T ===
Hé (13 TE uaT- pos au—>3dv.
ma the te ma- tro—s a._uda n
(throat-flutter)
P PPP
C = ' F 5 6: 1
) : § 31 3 P g3 f i3
chorus I {2 e, e s = ] B Fib o s s = : i
(@alto) '3 4 k 4 & \ug uw\w—/- 1 t
—a Aé—pcot ToUs B 5 Tag & v 2
b . ¢ .
i—a le—mo__ _ito tha t A -~ s
R (B
gliss. with backs of fingernails —
triple harp C{ FF 7 2
=
S
- s
e
rr
(psp)
2 © ~ — e = e = e T
vl ot = ——F £ —F £ —FF £ 3
* ‘ 2 ‘ 2 ‘ 2 ‘ 2
(ppp)
- A M ™ — A — — VAN M — M A
9 5 3 (brief swells in the continuous sound, 3
2 I 6 I 6 two degrees higher than the prevailing dynamic) 8
) i ] ; b
piccolo | 5 5 = = =
= E——x e —————
rep
I - = Il Il Il 1
3 ot t i 1 1 1 1
bassoon [ A = — = = =
= e e e S
> <> <> <> <>
rep
piccolo [t — ‘ ; ; ]
trumpet |ifes : : : : : :
in B> |9 ey Fa g < < <
a — T
Y Iz 2 . £ £
wombone (17 3 3 : 3 3
(senza sord,) Koo — t E E f
mp mp sempre
L = = = = 43 = 1 G5
0 T T = E = T C| T C| T |
v 1 T T T —
Helabe (ao) (17 3 3 = = 3 —
D = = = = = — = = = = = = = =+ — = = = = ;} = =
(:;3 > gt Lste—te, o = = QPR i = =bhe = =
T T e e e T i S A e e i
Ye——pa——& Y'ts—  mé—3Bov T “‘ T——oa  ué Ae' E—ua kai xep ol yat. av KTU Tol——— oo
ge ra___ia— ge s pe—do. nti the  isa—1x ma ka__i kbe rsi ga___da—n kty- po sa
54—
—32— — ﬁ
chorus 1 |12 . . N ] s | .
{z5 + + o —— + P —— ha- +
(soprano) |9 t t T —— = % g t
Si—&—Bo—x& col yoé-vu T‘i—ejn W yai -1 .
p h; s _ny—ti— the. 0 5
di—a—do—kha— so_i go-ny—ti—the mi—ga LN
r " 76 1" ) = F
R (Y 5 E E E 5 B2 2
s
e 5
triple harp C{ [ ¥ # ' 3
) * o
L + +
| 4 E = E 5 E o . < - 1o ! ! !
E "
V4 mp
(PsP) (b2
ull) fo——— T T e T~ T
oo (& i £ S L E— —F £ ;
violin ! ! ! ! = ! t t t t
t t t t = t t t t t
i = — ¥ b



g N & & ® . HE S e < s..U "
& (TN © !
. i
g i Y 8.8 |
N o] s || Al o i, S v gl C . W & i = )
[ A3 AL 2o .
Al P: ~ ws N (A
: SN & I %. 28 L)
A i : lil
mii CR i o || Wi L ' nal m hi . § T \Mquh
% v *f 155 ™
g M ol
i |s g 3
m & IR H¥
LS A L A L A A A
MY R MY Y UL [ ® M A8 Mg C Wy Rk L oL LN LT m [y i
p i N2 J
‘ <l N
T O L ™ g LIRTE) e 3 ) Mgt m AL \\ ™ M —\uw 4 i wH h fis n.
o 22 |
r I i N L)
T T Ina| 0
u L 1 Wm :ﬁnm o UL .m—_Huwy n,rm S 1]
Jd < TS b h m = | § H i
LU/ A Y A HH R/ A = m L 13
MO T 0 ™Mol N \ - U ST S R AP & A
i I 2 A 3
LI TS
A T ™ \\\\M\ AR wMﬂ W! S L o f i,
MM T O || T v o [ R A AN N LN\ \
[ap]e o) / (L] L [ - _ HH HHH
I Kl
“hN & i
aa O el 6 0 1 W TN s M
N H [
® 2 il
O o | s L ' i T .
Yog . s
~ AL
LI o A m Al M

—%
(non tr.)

¥

A

-
t
t
t

>
=
i
Ka
ka

i
Aol
ERRIEE:A

]
‘
‘
‘
HoUs
=
:
i
PFI
.
+
f
— iy
S
.
;
=
;

3 “
s s
[
gt

.
—
E——

T 1
+ +
; =
e —
Ed
S ~ 5 s~ s @~ s =~ @l s < s~ s~ -
T T —————_ —————_
o o
t
t
t
-
1=
]
vép Bev
iy
<
=
e
sulll h
&

(mp)
v
.
TOoUg
to
o
(psp)
=
(eep)
3 16 AT

ppp sub.

<=

&
! g 0 —~
= g ~
LTI ISR I 8
T & o & e & Wl ki '
™Moo
~NEo nnﬁv NG ex, NEFo NP oy oy o N lﬁv N NGe e NOe nlﬁv NGe Q@u NG
— =
o = o5a P — —— o S - < B = e 2 = - - Y] -
S g ¢ 8?2 5 E 38 o s S g 9 8% 5 E] P o
g 2 SE= 2 < £ £ 5 s S 2 SES E = s £
g H iz § 2 25 : = 3 =5 § 3 s 2
] 3 3 2 g £ ]
3 £ // 3 £
I s I A



10

® ;16

) 3 - [ 2E
9£ £ H
g -y B
i : f Sl
EE) < g
g
A gk s
M i \ 5
[T \7
| o by
B E&
i ,
LS -y o | T
wwww 1 m B ¥
21118 S w22 i
™ [l |
I &)
4 o]
| ,ﬁi Nl
T R I
W & N
| N %t i
L 1w T N i N Ty
.8 \ :
_ i [ HHH s MM
T Nl
Al
I e .
ol B 23
. gz
[T
d [ID ] |
§ e 1 (N
my | = i . ]
| A By .
I |
N | | ] i N 7 P o
N [ |
< M ir Rhgtaan ,mm. | E
&L s L 1 L ; sl ;W
i g x iRl
- .mw\\‘ g o
T | & il T \
I | A ﬂ 3
> 4 (| - (ET-E
I Sillln N A
f I B3
N i =
L e T s
__ A s e 34
R . _ -
L ) L o |l | l“ \A)}Mu AHPM k i 1 W ol 11 /m
3 Il
o o S 21 2, B O S 2
R B 3 i :
s 3 - z
k. =

N\
Nok MM - M - M T
M N
3
T
£= T
el =%
| I
| IS
=
E E I 2
2 5 &
: ; :
E £ 3 N Y z Y
£ ~ E3: 3 AL
[ap]e o) s 1l 1l 1l il
_H baity. CRE L AL A~ -4 T o IR NG ik,
e |[H¥ 2 c |y 8 &[
-z |||l )
o s » 83
_H It o o W NER 7 T
ar || P~ alliinl 0w i
P IS 1L 2 L Y s %JJ. ._uluV o8 M NN € Mmz.{ &
: g & B8
nW e L E
gL - s Ll \N\luw <~ L L ANl oo SLu e & SL [, N8 QP o)
i i i ﬁ i i
C S|l 5# 14
i = | i i 5 ; ;
g |) g §
| ?'. | e s s e Sl & S|l &
il il il - 88 “m T
J i i i L ISRl il i i
|l Lo
N I &N i - ® 5% ﬁ
sk o=
C ki % & b iy
il il g .
- IR 3 me o s-sl 3 uwu NS o M AT & M 0. T
-l $8
% [ ﬂ?hp
71111 il
UL o AN o A | IO i i1
[¥[eT ol ol ol o1
Pl ([l Pl .
ISR LS YR ISNGCES M NN & M [ IENG
_H kb kb kb kb -y 88 L FEE e
VS > &
1 .ﬁ MJu st |
i i i T H i
2
b 2
b g g g fmJ -8l Qo z il
o |l o | © | ® Bl g N
W5 F £ b & g g £
[ SRS S - RAG i s °° S MY SEANE & &7
n 0
RO - P - S - .- N0 N N0 N
CE T R TTR g T g -
k] 2 SEE 2 = = = g 2
= 3 =5 g 3 5§ s °
n : i : t
3 ]

mpPPp




! i i LU % B ® I
‘ ) -
‘| e ]
‘ =
1l H & b 3 S
3a A ) AN i
T S g [KIaNg | T$ il
J M‘ £n A_ ﬁ ﬂ i uﬂ
i Il ol 8¢e
T . ~ . g2 N b o
R & Y e = Nl “ .
SlIE:
i L 7 HH L
S 0 g
&
_H 1N T Sl wo BT 4l
2 I Iefxt
_ | B _ N\°
r ~ [ ~ [ ~ My ! MM M r
® | I 7T B, S
N £ BT Hh b i b N N
RN TN ! ==
R e I b n,w b an ol
o v
S ¥ Y 3| 1o T S\ THY 2 (™ 57 2 & A
mr g e I K
| | 17 2 Nl = H HH g
N Mo® 2 - BT LS R tr w.q k) o &
1T [T TNy pﬂ”

=
+
et

Kat
ka
by

*

Zunl

T
-
l
;
T
i
org
o

—

N | N Ty TN, f 1A L7t T
3 | ) Al
ILIRES & J xJ\
Il
B NI [T/ § %h L) 7
' £
N ® AL T TN I N -l 'y m
w A A3 I3 d 2E M AT 5
2
>
Hh|] & e 1 LR M ! Ty
B2 R
[ap]ee] L L
8 M TN 02 Al M
A 8=

-
TE
t

T

T

g
L=

T
;
]
="

N~ IVl ~IV—" IV~~~ — V" —_ V{— T VII—"IV¢

—mnfppp

e
K& Au
s ka 1
—_— ppp P
<
(| (|

j

]

i

y

P

=

=3

L

n
Rt
A
i LS
==
1 (]
(psp sul IV)

s
b El
Py a
i <N} a 41l
TN 8 LA 4 X (“
e s Nh ez NLO N NP TP N L NLO MR N MR NLO N N NG MG NEP M
—
3 = o5 a ° — = == « Iv] - c P - 0B s o= — — - = 5 - <
g 5 Lga 2T 33 %38 < ® ¢ g 253 3 5 22 53 £
= 2 SE= 3 28 25 g 2 2 2 G 38 s 35 25 e 2
8 8 5z [ sa S 2 9 2 a3z £ 5 o S s £
= - s sE S S ] = 5 8 s< 2 53 S o
i ~ = // B < A =
£ ] g
5 2 g



(@ [oe] _ — mm
|
!
m allll
| I L
C . b [y (S &
I Kl I ]
| ml |2z
H =! (s A
I \ m
= T 8 A
N i i
|
0\ ' | L L
’ My o =
W s T U
L . V
3 2
C L \ A [
" Ik = J 7 7
\ / M F 2
ﬁ \‘W T u, ARIEITH
| 4]
% i Y 5 i =
Al \ L
3 A z # 8 lﬂ
> AL =]
Ty i I8 2 1 )
A f / M m Ly .mY ! T At
e it > @
Wi \: R
3| i
i EAEEL 2 d
i 4! L, mlf 5] A
C ;ww, ® = ._uaw YRR Fe
o\ | L L
—0
o N i
8 &z b 218 3 L
< ¢ ] : ? 5
< 8 it
2 8 ‘\ T g | \= R
g £ M_MJ_ £ ﬁ il 2o
s \ll < B
M I
: L]l .1 il
& ﬁ
L MiaH Iy I ,m&.m
|l Eauiin| el 7
iy E J _Ewu, 5%
AN [T]TAY li o o
Al ey 2
li 2—— i 0 o
il ) 22
Sl s [ 7r Al
4 Lillg
<+ i
i i B
i 9
> i S o2
= L T
21 |( = g il o o
ERRA A 3 1 E LN s ‘w
s pry = i S
m, m_.wE m ol 2 W—Hu w, m,
g 8l 5 > 7r 1.1
=i [F Y ﬁ4 s ) 57 -
£ 2 e 3 ) & o =
£ i 23 8 ) 8L 5
8iy 5 f‘ilﬁ £ i g\, M
20 T £ = <l 3= &\l
- \g\‘ I ﬁ\k@., ~ o e ¢
i NEe
[ap]ee) L N NG xS
N NGe NG NG N IéNJ .
— = =3 £
® g g 342 g8 2 i E
E gg= 2t H :
E 5 &5 s £ £
© ]
I

12

\

m s Y
g ¢ X -
s £ 2
2 a ] B
: £
g s 1 |
24 © TSRS ]
. ]
< LN I
7 7 \ A e
w @ JCRIEIE
C e
2a
.
3 g g i
i o
: CATEEL
q g [F¥] HT
1 E TN N L
\ + HH (T
1
B 2 e
* I
£ A 2 et
¢
b ™
L 3 i
1
A e
5o o
m =
3
I
ce
18 R
18
NI Nl \—_ KERIFE
. ° all
g \\\m 5 <
LS h
AL
B
e
[ 7 7
- w 2
- e
il v *w A e
1 T G | NN
I 5 2 R
P 3
7 ﬁ
g c
-0 O o
Qs £
I,M\\\\ E i=5 IW
kY w
o =
£ JARE L >~80 o
Tl N 2
2 S
¢ i 2
T £
A E2 | :
3 t= et H
3o g
= e 3 )
] 1% o A4 -
£ . el ¥ &
2 Rk - g 5 L
TN £ : 5
o m , i :
LN 3 L HH M 5
b o A 5
3 % 5 o 2
g : E gz & i 8
o 3 g E i £
s i s £ :
2 : 2 R s & $
| g g o5 g = g
=M1 ° 5 4 g 3
PRS- > =1 &
2 A it ® ez C Z
il g5 : :
14 ! 2
S ..m. S g 7 | 8 & 2> Add e
I CAERY =iy Qe LT g A
g gl T LR 22 i
il & N ﬂ ]
| (I AL NG N
(g [ee] NEP DN N &
NE Nb o £
n,% N —t — = « _,N 3
o 3 22 o
g 8 5 s is s
5 3 2 < s ©
= 2 £ 2 o a
2 8 I3 K| 2
& A M



13

(R123)

- T \ ‘\ = I Fay
|
|
|
/ 2,
=| Iy T 58
=T 7 .
ol AL LN
N S e o
J || . =
[l m Y
o
o T L
8
a £ ir .
o £ w0
x KA q i pa} -2
8 [T > _ﬁFV m M| ©¢° i ARENN
= = mm mm S X Ml
K 3 X
g B £ N
TN 8
Lt g
3
= 2
i |l ml m
_ b &
@
3 .
e g N
8 il
5 3| I - 0 &
T <2
5 |
K] Wi, mm
. o
2 a =
o
PN ) g 9
= il < 1 >
g : 17 3 <
. = < 1k : 4
VA i | T SN w. “I j 3 s 2 Mgt m
I "
Pt !
< [[[[R m !
= '
'
“ : . 2
i | [ ] 5
Pl ' :
] i A s
" 3
; TN e o
: B¢
A :
: s -
: L
! i
- |
s i (1l I 2 e 8 Hhiw
n M H I, © =
E\\\\'_ H
i :
< m
H| &
g L 1S .
I
. [T/ &aﬂ
1l 5s
A ™ IE
“ETT
P
g TSRS
e AR K
e
Al 4
[l - ~N E
iy E ~ R
; = : . = g M
i il 5 £
k. 0 © =} @

Af: L > A ¥ Lo ] i g = A#L...f 8
R e N N W AR Ak ‘g oﬂ Ak
g = o5 o = — = == I¥] c
® ¢ : tia , - = > <

2 2 SEe 2 = B B 3 s
2 8 a2z £ » sa S s
= o = 3 L S8 S o
& El e S
] £
3 5



18:14

14

take harmon mute

g
5
=
8
=
L
8

1,

1
1
1

Vi

R etc.sim.

Ek—AU—e—TE;
e—kly—e—te?
FE 3 & B

L

FE

e—ma—thet—

—ud—BeT,

P

e

F

e o

B,

s

e

te

£

20:14
L
f
19:14

L
he g
vy

e ds

f

Lhe ety

(gliss.)

e dede ey,

nat.

-a.

tro

Tpoi

6:7
<3t

(psp sul IV)

-— e T

(epp)

(prp)

s
5-

2

(e

Z
(&

st
il
ol
hg_ul}
[ RAAAN
N
hwll
L
¥
o
—.\\\\
I
JRANI
N
Roon
A
i
I
hY
I al TN ilw-/ C BikS
=
\ i
/“
JWv .
M l
= = W [ TH H o=
en/m e \n.@v - n,nm o Qﬁv
® ¢ 382 5
& 2 a3 5

violin

Hekabe (alto)
(soprano)
triple harp C



alto flute

bassoon

piccolo
trumpet
in By

trombone

Hekabe (alto)

chorus |

(soprano)

chorus Il
(alto)

triple harp C

violin

A ! ! VA ! — ! m VA
{z5 e e e e R e e e e e e e s s s e e e S s e e s e e e s e
S P P P PP e o s e e e e e s e e e s
o LT T o T T T T T T T T T T
(irregular embouchure glissando between D and up to a semitone below)
5 = == == o
£ e — e m— T — } T — J < T he—— = = =
& 3 e g - s e E——
D) 0 0 0 1 0 i i T D i D i D H V
mf f
T s T e >+ > S >+ P
) T \ s B 1 o \
27 = + + + + + + + + + + + + + + + + + + +
& S S (TR (R NS (S (S A5 = ! — |
- =~ = -
H ﬂ\HHHHHHHHHHHH\\HHHHHHHHHHHHHE
2 e e et B S e e et e Bt e B et e B B s e e e e et e e e e e e e e
7 e e e e e e e o S e e S S et o e S S e e e B st e s e
© (irregular glissando between A and up to a semitone above)
mf- via
'
) —— = ——_ | = | — |
7 F bt = e e e = b g — =!
3 t el i o4 t g 3
£t—vo—ois §—ma—oav ¢—mm—kAN—Cet ) Aw.
e—no—sis a—pa—san e—pi—Kkly- e ___i po li——n
mp S _
r - -
) = I
R e e S S
D §= 2 7 ;
3 V " é—m—ﬁu’;—@sl ) )\lgu,
Tep—Yy G—Hwv YE Kty—Trov. e—pi— ze i 0 i——n
pe—rga—mo. n ge— kty—pon P Y ~— P
" . s
. — — ! 2 ! ! ! I I o o ——
e g == } } e e —— t
Tep—yd—pwv ye Kty—Trov. E—m—kA—LCet . T Aw.
pe—rga—mo. n ge— kty—pon e—pi—Kkly. ze. i po li—n
5
%
-
o oo oo
» 5 )
e
6 v
= s
T— f } /
¥— = 3 3 7
-
# ) # ¥ ]
mp
(psp sul IV)
4 f f < T
& j H i e F 1
o i Y ! . %
(ppp) feep

In a complete performance of CONSTRUCTION, section 19 Germania
begins at this point (contrabass clarinet)
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In a complete performance of CONSTRUCTION, section |18 wound 5
begins without a break (violin, electric lap steel guitar, percussion)
while section |9 continues.



