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Hekabe - a

(2005-11)
for alto and ensemble
commissioned by the City of Liverpool as part of CONSTRUCTION (resistance & vision part 8)

duration: approximately 4 minutes

to Ute

Instrumentation (all instruments are amplified)

alto voice

piccolo

sopranino recorder

2 contrabass clarinets in Bb

baroque triple harp (see below for tuning)
contrabass

General notes

The score is transposed. Piccolo and sopranino recorder sound an octave higher than notated, contrabass clarinets two
octaves and a major second lower, contrabass one octave lower (also for harmonics!). The harp is tuned to A=415Hz
and sounds a semitone lower.

No vibrato unless indicated.

All transitions including glissandi as smooth as possible

All trills, tremoli and grace-notes as fast as possible (except where indicated)
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Quartertones:

Dynamics: The dynamics given in the score are absolute, ie. after amplification, although of course the full dynamic range
of the instruments themselves should be used.

Contrabass clarinets
@ = slaptongue

Harp tuning
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Contrabass

(a) psp, msp = poco and molto sul ponticello respectively, the former already being noticeably different in timbre from
nat., the latter being as extreme as possible consistent with the fundamental pitch remaining audible. pst, mst = poco and
molto sul tasto (similarly).

(b) Vv ‘l’ é’ ¢ = ascending degrees of bow pressure: flautando; “normal”; exaggerated and distorted (pitch only just
discernible); completely pitchless scraping.

Text and pronunciation

The text is taken from Hekabe’s first monologue in Euripides’ Trojan Women (lines 98-152). The ancient Greek text and a
phonetic transliteration appear in the score, the Greek text divided conventionally into syllables and the phonetic symbols
indicating more precisely the starting point and duration of each sound. Where a consonantal sound is given a specific
duration this is indicated by a colon after the symbol. (In the interest of clarity this is omitted for vowels.)
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(in a complete performance of CONSTRUCTION, these two bars overlap with the previous section Politeia)
T

9 3 16
16 8 8

Mo

piccolo

5

e

pranino recorder

N>

contrabass clarinet |
in B>

M

contrabass clarinet 2
in B>

N>

triple harp C

No BN N>

_
3

rx

Hekabe (alto) [y

arco msp sul IV

Il

E e
]

\

I 6 (conductor beats rhythm of contrabass part)

©,8

R

o

N>

5

triple harp C

6 SR S
cl

Between bars 3 and 10, move slowly towards solo position ready to begin singing at bar 1.

Hekabe (alto)
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n v n v n etc. - throughout this passage, accented notes are downbows moving from molto sul pont.
msp pst msp pst msp -~~~ > to poco sul tasto, and non-accented notes are upbows moving in the opposite direction.
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independent, irregular undulation between B> and up to 1/4 tone below, using embouchure
independent, irregular undulation between B> and up to 1/4 tone below, using embouchure
independent, irregular undulation between C and up to 1/4 tone below, using tongue on reed
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(roll off R123 so that pitch
rises gradually to A% then
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In a complete performance of CONSTRUCTION, the violin soloist for wound I begins at this point to move towards to the solo position ready to begin playing exactly at the end of bar 49.
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